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Abstract  

This qualitative research examines the inclusive dimension of the curricula of Music 
Education in Primary and Secondary, Mainstream and Special Education during the 
timeframe of the third Hellenic Republic. An inclusive perspective curriculum pays 
attention to all students and their diversities, schooling into an inclusive education 
framework. It does not concern with the particular position of specific social groups of 
learners, but the well-being of all and everyone, as well as with their effective and 
continuous participation in education. The purpose of this research was to discover the 
barriers that all students encounter, while accessing the learning of music, focusing on 
issues of social justice in education such as social inequalities arising from disability, 
gender, race, religious belief, social class, nationality. Hence, it has been organized in 
accordance with the research of the specific issues of curricula, such as: the aims and 
objectives of music programs regarding how they have been implemented in the 
proposed pedagogical practices, placed in the roles of teachers and learners, the 
position of Music Education in the ranking table of all lessons at school, as well as the 
attributable percentage of teaching time according to the grade and structure of 
education, the role of the music lesson in penetrating of the dominant ideology, 
curricula’s orientations according to the theoretical and pedagogical approaches, the 
confrontation of learners and the music diversity, as well as the examination of the 
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accession principles, values and practices in the adoption of the inclusive discourse in 
curricula’ s texts.  

The research has chosen the theoretical framework of New Sociology in Education and 
Critical Theory, as well as qualitative analysis of data, using the method of content 
analysis at the level of intentional statements of the curricula and their absence, 
approaching curricula text as system discourses with multiple interpretations, 
inextricably linked to the issues of social justice mentioned before. The concepts of 
Bernstein's theory of classification and frame, as well as the ideological and critical 
approach of critical research, have been transformed into research methodological tools. 
The sample was selected through the method of purposive sampling, and refers to the 
period of third Hellenic Republic, which marked a profound political change for Greece 
with the return of democracy on July 24, 1974. The position of Music Education has 
been researched according to the attributed position of the cognitive subject in the 
hierarchical classification of all cognitive subjects of each grade and structure of 
education in the Hourly Programs, as well as the percentage of the allocated weekly 
teaching time. Hence, it was also necessary to study the Program Hours of the same 
period with the sample, using quantitative data analysis, in order to monitor the 
trajectory of the position of Music Education according to above issues in the selected 
period.  

By grouping curricula into two main groups according to their structure, the research 
found that all Music Education curricula are considered rigid to deal not only with the 
different characteristics of some students, but also with the personal differences of 
them all, as the personal musical identity of pupils was found to be assimilated in the 
interest of social hegemony, both nationally and internationally; except that in the 
Traditional curricula, the exclusion of pupils is obvious because they were not designed 
for the sake of flexibility. In contemporary curriculum-based program, exclusion is 
artificially masked by grabbing the inclusive discourse in the name of equality to all 
students. A characteristic example is the transfer of knowledge according to pupil 
categorization, which runs against inclusive philosophy and principles of equality.  

The main causes of students exclusion in Music Education are the dominations of 
Western music tradition and Aesthetic Philosophy that shape the dominant ideological 
meanings of what is considered to be "good" music, how it is acquired and what is 
regarded as "worthy" acquired musical knowledge.  
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